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GASH STATION
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BREEDER OR SUCKER: EPISODE 3

https://vimeo.com/charlottegash/breederorsuckerepisod3
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https://vimeo.com/charlottegash/imightaswe.
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It's winter. CHARLOTTE is navigating'a scholarship she received, in which s*h. elisifunded a studio and apartment for her finallyearofistudies by,
wealthy donors. As the situation deterlorates CHARLOTTE nawgates what/success and failure reaIIy mean, the complexity of gettlng \whatiyou
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~»  This project is probably my most autobiographical. It is a continuation from my series Breeder@r Sucker howiev,er a§j’t%|s&|‘mltat|ng the structur.e,of a

= g

this project | do not label as being directly part of the se'rles but a stand alone film. | wrote and.fllmed very close to‘thégevenl tﬁlhat |h'sp|red |t’-'dur|mg an

a scholarship residency where | was given a studio apartment that was meant to- sup‘porﬁmy pra'ctlceJ but~slewl 'becamexa sﬂuaﬂ’@rf f fear, contro"l *’, j‘: E@

eviction. Through the character of CHARLOTTE, | turn'this experience into a semi- flctloqal satlrlcal fll.\about the stnange feell'r'@of gettlng w_Ip‘at you wante a (
» then watching it fall apart. The work looks at success’fallure housing, shame, women’s auton‘omy in the home,.and. the &:vgq) yﬁ’é ic between(an artlst and
the people who give them space “for free.” | am interested in the line between fiction and nonfflctlon using humour to-create distancefrom s somethlng palnful
and to make the absurdity of these structures visible. The title refers to a scene in which CHARLOTTE pretends not to be home, turning off the lights, when the
~wealthy donor’s of the scholarship, and the landlords, appear out of nowhere with a group of rich friends to witness the artist in their natural habit - the studio.
Insplred by a situation that occurred whilst | was I|V|ng at the residence, the group are disappointed when it seem’s she’s not home, wanting the artist to “teach
- them some art,” one exclaiming they’ve neve }geen one up close before. They discuss CHARLOTTE’s situation as a performance artist, how precarious it is, how

generous the scholarship |sﬁn4'd how grateful HAR! LOTTE must be -
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. i 4 So then let's see if the young lady is home!



Menos i part of ODDBALL magazine, created by Scott Cliff Evans in 2026.
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My story is illustrated by Jolijn Baeckelandt.
) crarioreGesh : 0 T - o a world reshaped by the War Against Menopause, in which
“4 o women with superpowers now hold society’s power and the
/ j : 2 defeated men have retreated  into - self-help  communities, Mags, Sue and
| T ot ‘ P R Doris are three ageing “Menos” whose powers (flight, super strength
v it iy and breathing underwater)
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Fools, Harlots, Cuckolds, Drunkards.

are only bearable - ' when they’re
After a botched rescue of a boy stuck

drunk.
in, a tree, they decide they need
a young assistant to help them control their drinking. Once the
s D interviews with useless young men fail,
o Hoor knaves: arts, shifing 44D o
it gt S Tt oS b woman and PhD
'W:sw e 0 erfa‘:arw slem op ot B:ﬂs“m%q
i pbed whet

they hire Catherine, a young
student,

who . trains them to use  their powers sober.
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As part of the herbs(tz:abaret at stelrlscher' herbst 25

H,_ymour satlre and absurdity come together in Charlotte Gash s shows. In *Th > Gash C @{h{:} Iooksito
the future whilst telling stories of current events: the artist’s great-great- granddaughter transfored the
basement of the Forum Stadtpark into an illegal cabaret venue. She and the ‘audience have sneaked in to
watch one of the monthly performances and to hide from the tyranny ofa regime that has banned cabaret.
)ggl_,ng cardboard props, costumes and stories, Gash’s descendant explains her situation and draws eerie

parallels with the past — our present.

Text by curators Gabor Thury and Beatrice Forchini. All photos: steirischer herbst / Sebastian Reiser

Link: https://vimeo.com/charlottegash/thegashclub
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Set in thelpresent- elq‘a:lmwnhm the art academy in} V|enna 1]}19 performance Class isfsickand t.lred of sex-obsessed party maniac GASH. GASH’s

prioritiesfarelnot in order, and after 25: years |n-the class’ they re ready to kick(herJoutyAs, punishment, THE PROFESSOR OF THE PERFORMANCE

CLASS sends GSH ove;:to the palntlng class tg" take OVer the profe;é'sorsh}p after hearing about the vacant posrtlon from the painters’ landlord,

95-year-oldI IFIR| /\Uj §9HONE (an old friend from the 80s dlsco scene in/Vienna)XSince the palnters professor was fired, the Swedish students are

. depressed and dlshevelled Their paintings have/grown bland and dull. FRAU 'SEHONE has kept them disciplined with severe control and threat-
ens to evict them from tﬁstudlo if they. d""’ Wte!good'enough@'jl_&hat she.can sell. But how WI|| the painters get along with a performance
artist as a professor.. =% N

- text by curator of Tanzquartier Wien Carolina Nébauer, and Charlotte Gash \

LINK’s:

Musical performance Full musical:
TQW studios https://mediathek.tqw.at/tanzquartier-wien-online-archiv?tx_tqwmediathek_pi1%5Baction%5D=detail&tx_tqwmediathek_pi1%5B-
150 minuets long controller%5D=Video&tx_tqwmediathek_pi1%5Bvideo%5D=1073&cHash=db8f361f4d0e3df69d7eda597d12d1b7

THE CURATOR on The Sound of Losers by Charlotte Gash:

2024 https://www.tqw.at/blog/you-are-losers-but-i-will-always-sleep-with-you-eine-alpenraumnovelle-i-cunt-face
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“A New Leaft,” 113x118x350

“Charlotte Gash is an artist and she doesn’t have a car. She has many. And
she’s selling them... The Neuer Kunstverein Wien (NKW) and Salvatore Vi-
viano (Where Are My Keys? Art Projects) are very happy to invite you to the
opening of Gash Station. Opening on March 23, Gash Station will present a
slick selection of brand new car models. You will find the perfect one for any
occasion, the car that will provide a comfortable ride for every journey. Gash
Station, powerful engines, smooth experiences.”

Text by Salvatore Viviano - curator of GASH STATION

2023 F

“Heartbreak,” model car




—

from left: Mirroring the former car dealership that Neuer Kunstverein Wien used to be, the car sculptures are placed where the

real cars once stood. Each car comes from a film or TV show connected to failure, with the cars acting almost as char-

“Ab Fab” 1.17x1.15x2.10 acters themselves: key components in the scenes they appear in. The references include Absolutely Fabulous, Little

?n;y ,,11'12"11'45:3'60 Miss Sunshine, Only Fools and Horses, Postman Pat, Death Proof, Four Weddings and a Funeral, and two Elaine

) /-;Zae/,fbre'gls)f’ 1'31 ;)::’1'6108)(3 50 May films, The Heartbreak Kid and A New Leaf. One car, Christine, stands apart, detached from failure. Each model

« e mq A y is painted and built to mimic the car from its original reference, accompanied by a print describing the scene it comes

Four Weddings, ” 1.43x1.32x2.70 X ) . i

B i from. The film shown alongside the sculptures is a mockumentary trailer for GASH STATION, made throughout the
Postman Pat” 1.28x1.88x2.20 . - . . . . . .

creation of the exhibition: a trailer for a tragic comedy, outlining the process, failed attempts, and obsession with card-

board whilst making the exhibition

“Cardboard.” - trailer for GASH STATION , Charlotte Gash



Neuer Kunstverein Wien ‘
Charlotte Gash

GASH STATION

CHRISTINE

1958 Piymouth Fury

As soen in the movie Chiistine (1983), Buddy ane his gang are altacked by
Christine aties they vandalise her, Cuistine targeds woe of the members at

‘8 gas station, which explodes during the procass.

Starting at €5899.99

from left;

“CHRISTINE” (sculpture, 2.15x1.16x4.64)
“CHRISTINE (print, front)
(
(

“CHRISTINE” (print, back)
“CHRISTINE” (model car)




1

GASH STATION; installation made from cardbo]ard, tape, paper
mache, all with a wooden frame, (one car spinn]ng on a rotating
platform) and an jazz playlist accompanying thel exhibition
GASH STATION - The Documentary; film, 6:08 minutes
9 model cars; dimentions vary, made of cardboard, palnt Iue
Oil pastel and pen drawings; on paper = :
Pen drawings; on cardboard
Pen drawings; on paper
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-;Video works, :

Breederjor, Sucker Episode;3,
HD, Sound;{€alor, English:subtitles
: ‘ 27:46!mins
displayed over 5'screens
59‘I§£5-r@1ins

2023

1
[
i

m@ﬁumzz@mmwnaﬁ@ﬂ,
W@mmﬁt@ﬁ}n@vzmamﬂx@ﬂ@ﬂ’éﬂ@kamm@
Breeder or Sucker - @ErSte)ATS Y wmm@@mm@ﬂmm@w
Behind the Scenes Documentary; mnﬂuwmm@@ﬂmw@ﬂ
: “Video-§iB 'ﬂ)),ma,@@
HD Sound C@]or Eng“sh subtitles M@@ﬁ}@@g m@%ﬁi@@
57:46 mins mm@@w@g
5055 ﬁ}n@@@m@ﬂ

josiglation Siell / Belvedters, Vienme

‘Cardboard SCTpTTES
cardboard, tape, wood, paper' maches E i‘.;-r

100 x200x135, 25x21 Ox1 6OCm
} Ikﬁit@@ﬂ@ﬂl]]

- GASH’S R‘ VENGE PLAYS

. i 20:mins
performed by -

“---’Charlotte Gash Charlotta Oberg! and Susi |
i ; Schmld
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school students in V|enna Therscrlpts sat|r|se S|tuat|ons of pr|V|Iege and fallure W|th|n-the artfscen
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‘f
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I|feofan Jj :

rayal of the mlddle claﬁ.art students.( \g of S|mply ‘I|v[|ng] the somalil X
artist.” The plot foIIow h'e protagonlst Gash, ‘as she struggles with var|ous adversmes I|ke wrltlng appllcatlons belng |gnored py The-\ [
‘_h mous"Art Bitch. Wh|Ie relylng on parddy *7 %
and the ‘what- somety Sthinks;1=d6 kmd of humour the series-doesn’t settle for simply reproducmg th ifenic: dlstanlce' b.ut‘ delivers redeeming“y” i
“ gllmeses of authentlc huma!n‘csonne' ‘ctlons that make the-othefwise quwky characters‘relatable in ster ohgarlyameckumentaries such as ‘Thé F

I~ o, R %\ < \Offlce and the like} - RS 2 { vu P

T Unapologetlcally, Gash mixes feminist critigue, with humorous ‘pulpicontent.and moecksawidespread attempts at appearlsmarter than one is by hittin g'

‘5certa|n intellectual matkersloifclass establlshed Iargely by white malejthinkers of the century ‘We both know /
films ¥ your favourite show, [’@ st|IIf4|ends

. gut

5 trenched |deas of what counts as-legltlmately critical knowledge. hisireading of Gash

>\
\ Theffact that'l could ‘blnge Gash S'Warks wrth selmuch€enjoyment gaye me a reflectivelsense of relief. Ififelts I|ke @m |nV|tat|on © abandon presupposmons

about how art should be produced andiconsumed;embrace humorouserotlc Sides sandfor © once dlvorce gunty from ple;é'ure” ’

. 1 - A|ICja Melzacka, Bingew, - _/ / /
Textiforikunsthalle\Wien Prize 2022 cata_lggu_e_. ¥ L ; ‘)

I, P

‘.
| didn't quite getithe

, S reference injyour applicationllhayve)
shumor, f@ra-hummus ' to say‘but-
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Stills\from Breeder or Sucker : Episode 1, 1. Josef'Strau-(20086);The. Non-| -ProductivejAttitude N — -
s CHAREOTTE and THE CURATOR 2. Lauren Fournier (2021), Autotheory-as FeministiRractice in Art, Writing, and Criticism.
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- 1920 x 1080
~ H.264 ' A
|-v | , . 4 -y

i

- .Aﬁ. . ‘\ Bré'eaer%rﬁc/%r Epfé&défé’ - “FOMO”
ﬁLINK\: h@megWharl®tte@5reederorsuckwm3 @HAF?L‘QTTE ‘ 1S h@ver We W@}’ )li%he _
stills frm*IBreé'der or Sucker : Episod 3w '@‘é*rf @@ﬂ@éﬁ/ ass meeﬁng' She géts (U ‘
ﬁ = . . : plSie ; = 3 b -y > )
CHARLGTFE®NG, OLD LADY aj Sl‘c’%thhﬁw student;, YOUNGIVIAN- "=
| HEYGErs angry whenlCHARLOTTEMStakes A
himor being Remeless - not knawing he’s a 4
’very famous perfo,r.m#‘ran gee artist.
.CHARIE@TTE befriends new performance
classmatewEYVONNE - who's they/them
= “*Dronoun’léads to a misunderstanding
- when FRIEND 4jthinks CHARLOTTE is
tryingito bring loads of people to his p’é’@jﬁ/.
CH{ 54‘ RI L-'OTﬁEiand FRIEND 1 l’@u@ aifigh’t,
and CHARLOITE attempts to start fi/nyng
: A Breeder or Sucker.”




IFmistilll recording!

lipnElinly like, workdinra'square folyais

'q

|"love carndboard,




s I, ™A, Y
- *StI"S from; Behmd the Scenes Documentary Eplsode :
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. behind the scénes

4

H.264

Sound
Color ‘
English subtitles

27:45
mins
| need a cigarette for this scene I think. 2©2‘.3

" Who shoots behind the
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cgﬁ‘ra t/on very. tough Gl SH M/]@@ [SH
being his d/stant self. nemeS/s

- BITCH is conlvieng /ently aroun@’
keep/ng tabs on whatever art fund/ng @@’ It
- _fuck buddy she c*"ﬁgat heEGeL Tz an@’
CHAHLOTTE see Sie
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but it's justise'h

Se numm‘%s IS very important
forgheutire of feminist art”

v

I got thelsho

Y _E;o‘t the MONlEE!!

!

stillsiromiBreedefonSlicke#Episodef2;

| was slut shamed at the doctors; so |
thought wearing loads of clothes would help



. 'Kunsthalle Prize Award 2022

SCULPTURE INSTALLATION

Transport Van =
Fireproof impregnated cardboard§fireproof Bl brown paper,
Dimensions variable

“B

. : : ‘
Immitationfofsthe Kunsthalle Wien transpégrt vanjjand tl£ works of the other artists 1nvolved within the prlz
exhibition.’ 2

Photos by Klaus Pichler
2023




P_ 5
VIDEO WORIKSS
BehindithelScenes'Documentary; Tunnel of Inclusion

Video
HD, Sound, Color, English subtitles
28:58 mins

Tunnel of Inclusion follows THE CURATOR, CHARLOTTE, (Charlotte Gash, as seen in the Breeder or Sucker ser-ies ARTIST 2 (AAlbin Bergstrom¥as ‘s‘e’.e.rl in'BreederioR
Sucker Ep.1), ARTIST 1 (Julius Pristauz, as seen in Breeder or Sucker Ep.3), and ART BITCH (as seen in BreederforgSucker, Ep.1) aslth:eyiinsteillith'e,exhibition, Tunnellof In'—
clusion. I used the real Kunsthalle curators and team, along with the winning artists in the exhibition, (Albin and! ]ulius to,act in thexmeckumentary:The mockuni'en’tary was.

filmed during the build up of the show, and the last scenes being shot on the day of the opening, and during the openingfspeeches.

humour and satire, Gash opens up conversations on stereotypical images of the artist, the impossibilities oﬁdd}ministrati%n and!bureaucracyginfwhichyartiinstitu-

qNE |

tions are embedded, allowing forfthe¥manyfideas,of the artist to circulate nevertheless:
Installation shots of the exhibition Tunnel of Inclusion.

Sl ()
TextHannah VanynissenYISEW
Photos by David Avazzadehand'and eSel

“Tunnel of Inclusion is a mockumentary style persiflage of installing a prize exhibition showcasing thelyoung Austrian art'scene’: of

Episode 3 Trailer | Breeder or Sucker | Gash Productions;
Video

H.264, Sound, Color, English subtitles
2.20 minutes




PERFORMANCE

Award Ceremony
15 minutes
Performance
This performance was created to be the end of the mockumentary, Tunnel
of Inclusion. Directly after the opening ceremony held by KHW, the per-
formance seamlessly began with no knowledge from the audience or other
participants of the exhibition.
1 The curators of the KHW exhibition continued they’re speeches, tieing in the |m L
‘real Kunsthalle Wien prize award with the fake exhbition; Tunnel of Inclu-
~ sion.

@4l Curators Pieternel Veermoortel, Astrid Peterle, and Hannah Marynissen
[¥ played along, acting as their characters in the mockumentary. =2, / %
The artistic director of Kunsthalle Wien, Natasa Ili¢, played DIRECTOR OF
INSTITUTION 2, = ‘ \
ART BICTH (as seen in Breeder or Sucker Ep.1) was played by Julija Zahari- \ N ( O '
ijevic, 4
FIRE BRIGADE PERSON was played by Jojo Ahlkvist (as seen in Breeder or NG /
=5 Sucker Ep.3, playing DINNER PERSON 3),
| THE POLICE, played by Charlotte Oberg (as seen in Breeder or Sucker Ep.3 - 2
#8 playing PARTY PERSON 4, in Breeder or Sucker Ep. 2 playing NURSE 1, and | FTF N \2E rf"
= Breeder or Sucker Ep.1 playing EXTRA IN BAR 2, FLIRTER, and GALLERY _ ¢ A
S PERSON 4) . o “ tunneL
== and Pal Rees (as seen in Breeder or Sucker Ep.3 as ASSISTANT 2 and CAM- g ~ 4 s I"'I C|US|OD/
jERA PERSON) P ) A

- o

The performance included props - a melted ice sculpture on a cardboard
pedestal, a “firework” sign, made from cardboard and candles, which spelt out
the words “tunnel of inclusion,” and a sign that hung over the top of the stage,
which read “PRIZE 2023 TUNNEL OF INCLUSION>

Tunnel of Inclusion, and the new edit was then shown within the exhibition

space.

Stills from the performance at the opening ceremony.
Photos by eSel and David Avazzadeh




Crdifs Revenge Pleys are &
collesiion 6f 17 ehert hummor-
ousHfeministextsHinktnelform
off seriis, poems, end siores,
e [yrfies, firom 2071e-2028.
Usling camesiness e frev:
erenes; {he sioriss and pleys
Satirisefevenydaylceonversas
flons, sliveiions encl ceour-
iencesYanaldiscuss]ielations
cfps, insraciions, ulimeisly
encling fin felure.

GASH'S

el

REVENGE
PLAYS

Imeges; & ssleaiion af
@ASHPS REVIENEE PLAYS
beinglpenformediaitie
Kalidescope]kilm]Festival
2023
Belvecere 21 cpeming of e
Ober des heus / on Te new
[Pertt 8, 2028

Photos by,eSel:Joanna Rianka!

m https:/vimeoYcom/charlottegash/j
gashrevengeplays

RerformersiChariotielGash¥eharlotia{®berg
SusifSchmid|
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f R https://vimeo.com/charlottegash/don{daintermiSS|
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2021 Si- . https:/IV|meo.com/charlottegash/dbndap&.
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PHOTOS BY M‘ALTHE JOHN

150 mins long

- https://vimeo.com/charlottegash/dondap2-2 -




DONDA is murder&d by a fellow chlcken with a beak to the neck. But who did it? A classic whodunit, Lil Eddie investigates the chicken coop to
find out the story behlnd‘DONDA her habits, her enemies, and her addictions. As the story thickens, Lil Eddie’s investigation harder than she’d
ever imagined...

The musical DONDA is inspired by recent attacking, abducting and killings of young women by police officers, in England and in Sweden, most
notably the case of Sarah Everard in 2021. Using absurdity and humour to discuss such tragic events, DONDA the Musical follows Little Eddie, a
chicken new to a coop, as she tries to solve the murder of a fellow chicken, and friend. Inspired by female songwriters and Grey Gardens Docu-
mentary, DONDA brings to light such tragic events which display the horror of patriarchal and misogynistic power structures in society through the

use of humour and absurdity, displaying fear, frustration, and friendship.

“He makes us laugh to make us learn” -
Foreword, John Lahr, Loot, 1965
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!Dlreicted by Charlotte Gash

Costu’me Hedda Bauer .and

? -

= Charlotta Oberg (5
“"', "Playbill - Jojo Alkvist JOJO'Q,"§\'/I,S}* as DU@

Sound‘and nghtlng JOJQ/AII@E{ Charlotte Gash as |='|T- g

/ E)addys Bar -{Hilma Backstrom T|_E EDD|E '
and JO]O Alk\wst rIotta Oberg as

D%S‘/s Bar DESNUDA

%=~ Olof Jonsson as COEE,

~The musical was written and Hilma Backstrém and

constructed Jojo Alkvist as THE
within a week at the Boalt CHOIR

residency in Sweden, then --
oerformed Charlotta Oberg as

for the neighbours and SISSY
people within the Hedda Bauer as SERIO

community. Charlotta Oberg as ==/ =3
HODINI
Jojo Alkvist as BOLLA
Charlotta Oberg as AR
YELLOW VEST o
Kenneth Constance Loe . ﬂ‘m-g;*i
and Hanna Kuéeraas = .
THE VELLOW VESTS

Intermlsson in

rire | j.’ffgs-»- ’1‘{’{T

, f’ [ i;j’ I Ll
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'NOTHING TO_EAT-AGAIN"

“Installation;
4mx3mx5.5m, dimentions vary:
| projection screen, speakers
Episode 2.

céllrdboard, Qﬁer ?naEhJe, plaster, paint;}tape, hot glue, string, latex,
projector, script{stuck(onithe outer wall ofjBreeder or Sucker, Episode 1 anc

Films; = &
Projec?e‘d, speakers, colour;
Breeder or Sucker; Ep\isodef il
Breeder or Sucker, Episode
g

minutes'and 56 minutes)
L & n | =
\minutes and 46/ minutes)

=

Performancé;' g » \ R
performancelofiaiscene thelfilm!Breederior!Sucker Episode 2; “Nothing to eat. Again,” -
mins ' . N

e sy BE-
@\kay comeyin (script)
e | K n
ngmm@to _glat, again (script)
smackithelpretzel (exhibition

fThelinstallation hosted two performances;

— (]

'F'I'*rg_f"a'zinstal"latjon is a replica of a scholarshiplstu

Iigtm'gn'und Lemberger scholarship inWVienna’si2nd'district inf2022
dipléfn’“a in.‘th‘e apartment; but:l:faced eviction before my diplema

thelapartment out of cardboard. . |
A S

Aligningjwith thelrest ofimyAworkdNOMHINGITO EAT. AGAIN. comments on failure.', and the feeling/of

failure.",‘\l’h 4x5mihouseYin]itsfentirityymade ‘Lrgm cardboard! is'an exact replicalofithe studio; beingjpress
sented\lle'jaheatre Sithroughlthel installationlbeing both a stage, and an auditoriim Awherejtheyviewencan
sitlinside/and watch]BreedenoriSucker]Episode}! +2; films which are mimicing realliife’ @IB

e
t
a's"?gentioned W}E ; @



Stills from Nothing to eat, again, live performance LINK: https.//vimeo.com/912638433 StlII from: scene Nothlnc.y fo eati Breeder or Sucker Ep.2

Stills from performance; OKAY COME IN

= _\ A
£D _
\ ‘ A o)
-~ \ 4 ———
= o w LTSS | R
E
» __L__ - ‘ ] .; oS
e -
% | - ‘ s
FRIEND: / - T - CHARLOTTE: L

‘ oh shit but‘the Academy backed you up

in this right?

: " no nothey‘actually. mvented a new se gof-rules and said" -

th_a_til.had-two anda half week.to; Ieav the place



ER OR/SUCKER
THEPLAY

| i “.\!‘\

o

Breeder or Suckeris a performance in the style of a
play, which follows art students finding openings; drugs1
- and relationships. The performance is about an hour and
=2 half I@ng The documentation is executed in the form of
= ph@t@ documentation, and a video in the style of a movie
: .. . ,
trailer. @rl.glntlng as a script, the characters perfoimiwith
the,t€Xt whilst interacting with the cardboard andiplaster
staggydeSign. The narrative follows CharlotteYand:her:
friends attend openings, discuss art, texts, and sex: The
characters discuss typical topics that white middle class
art would, and later sexual encounters. Gash
uses a hum@ro'us approach to highlight situations of dom-
inapeel'and power between the sexes, most notably in the
“Orgasm Support Groups.” Inspired by the artists person-
aI'expenences‘:’.Breeder or Sucker attemptsrt@ satmse -

‘.,..

ﬁh@@ﬁﬁfﬁ) generalr = quﬁf@j@

..I.r
LR e



erfomance lrt_he style offal

rformanc?e |s,! @ut an h@ur and
'atlon.ls execrﬂted intthe form of

. stage desrgn. The narr |vI |eif Il@ws CharI@tte"'an .
_-mends,rattend openings¥discuss art texts'and sex. The
characters discuss typical topics that white middle class
art students would, and later sexual encounters. Gash
uses a humorous approach tg;highlight situations of dom-
hx

_

]1' cardboard, plaster, paint, s
cripts, prints, painted canvas chord

inance and povyer between thelsexes, most notably in the
“Orgasm Support Groups ” Inspired by the artists person- E
_ «wal experiences, Breeder or Suckerattempts to satirise J,-'_ . —
—ceftainzbehaviours within the artistic cultural sphere, and — '
g 2 thelart:worid,in general.

5 - '
J . Photos by Freja



Then, after he

PARTICIPANT 3
come.
IM NOT

and were having and I'm about to
comes, he just rolls over. And I'm lying there like,
DONE

HEAD OF THE ORGASM SUPPORT GROUP
i kie turn into hand

unacceptabl ] en did a quick
WHERE'S YOUR ORG
EVERYONE claps their hands once simultaneously

EVERYONE
HERE'S QUR ORGASM!

HEAD OF THE ORGASM SUPPORT GROUP

PARTICIPANT 3
when I ask him, you kn ‘where’s my
rahh, but I'm tired now, maybe

I know! And
like you,

He replies,

later..?' To which,

orgasm?!’
Indicates to CHARLOTTE
I also said ‘It upsets me that you don't think my orgasm is
as important as yours, and that it doesn't matterl’
CHARLOTTE
GOOD! What did he s

PARTICIPANT 3

and he says, ‘I do think its important, in fact, I think

your orgasm is more important that mine..' And then went
back to sleep!

EVERYONE L’

HEAD OF THE ORGASM SUPPORT GROI
BULLSHIT!

VERYONE claps their hand ltaneously
EVERYONE
BULLSHIT!

HEAD OF THE ORGASM SUPPORT GROUP
what did you do then!

PARTICIPANT 3




I ALMOST CAME

PARTICIPANT 1
so, this time, I almost came!

HEAD OF THE ORGASM SUPPORT GROUP
did you hear that guys, ALMOST CAME!

EVERYONE claps their hands once simultaneously

EVERYONE
ALMOST CAME!

HEAD OF THE ORGASM SUPPORT GROUP
that's amazing, such an improvement from last week, thank

you for sharing!

EVERYONE snaps their fingers

Who else has a story from this weekend?
PARTICIPANT 2 puts up her hand

HEAD OF THE ORGASM SUPPORT GROUP
fantastic, go right ahead.

PARTICIPANT 2
sure. So I was in bed

THE ORGASM SUPPORT GROUP:







—— BREEDER OR SUCKER THE PLAY

the trailer

Breeder or Sucker; The Play - the trailer.
1 of the live performa
S P
] 1‘%
e characters

ded to give tk




stills from Breeder or Sucker - The Play - The Trailer LINK: https://vimeo.com/312616359
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' “there are

people
in it!”
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Read This Book Then You Can Still
Do Your Hobby

Later that day CHARLOTTE goes to a Bar with GUY

(GUY finishes his drink)

Guy want another?

Charlotte fine

Guy speaking of beer, have I
told you about this book I‘m
reading?

Charlotte no

Guy ‘*Space and Design Within
Painting and Sculpture, The
Four Genius’s Discussing The
Two Masterpieces’. Have you
read i

Charlotte ahh, no sorry haven’t read
it

Guy OH REALLY YOQOU'RE KIDDING??

Charlotte can’t say I have I'm

id

2019 3 Guy oh GOD! Well you really
should have, I'm reading it
Photos b ¥ at the moment, half way
Y ; through or there about’s,
igrid Mau here, here’s your beer,
k cumentation (passes beer to CHARLOTTE)
] anyway! God its amazing, its
q ¥ about this guy, well group
Freja Gothe / : of guys, and they discus
. painting in this way that
30 mins just, god so intellectual

and interesting..

RLOTTE downs her beer as GUY is talking)




ACT 2 SCENE 2

Henry Doesn't Like Pudding

The family are talking round the dinner table on a Sunday
afternoon

MUM gets up to bring a cake to the table she has just
made for lunch dinner, and passes 1t in silence round to
the family

Mum You doing anything interesting this week ?
Charlotte hmmmmmm, no not really just going to this
party tonight,

(Everyone takes a bite of the cake)

Granny mmmmm Liz this cake is amazing!

Charlotte yeah mum its super nice

Grandpa I'11 have some more coffee if there is some
Charlotte do we have anything savory

Mum yes well darling I'm making a pumpkin soup but lest
have that later shall we lets have cake now

Charlotte yeah yeah that's fine I'm just worried
sometimes some super sweet stuff with coffee makes my
tummy funny

Mum oh but its not that sweet

Charlotte okay yeah its fine

Mum and have soup later

Charlotte yeah it’s fine

Mum are you home for dinner?

Charlotte sure, 1’11 stick around for a bit, think I'm
going to a party later though

(Henry comes in to the kitchen)

Henry what’s there to eat?

Mum cooh well I've made this cake..

Henry don't like cake that much is there anything else
Mum yes well there’s some soup on the stove! Just take
a bowl

Charlotte what!

ACT 2 SCENE 2

I Don't Like Brussel Sprouts
Either!

The family are sitting round the table at next Sunday

dinner talking about ‘supertaste.’ Everyone is helping
themselves to food and eating. Charlotte is off stage

receiving a phone call and then walks in

Mum who was that on the phone?

Charlotte just someone at the party I went to the
other night, they’ve lost my shoes! My shoes were stolen!
Mum oh no darling I"'m sorry that's really not fun
Charlotte I know. They were my favourite pair.

Mum well come have some food

Charlotte sure. What ere we talking about before I
took the call?

Mum well, I was telling everyone about this new
thing called super taste that I unfortunately have!
Charlotte ahhh right. Yeah, that's not a thing
Mum ‘supertaste’ is a thing!

Charlotte ‘supertaste’ it’s not a thing

Mum it's a recent scientific discovery its

scientifically proven, a food expert said it herself in a
lecture I went to about healthy food

Charlotte it’s not a real thing

Mum it is! Bee Wilson says it explains that it’s
scientifically proven, it explains so much about taste!

(Mum continues to pass round the food)

Charlotte yes but, let’s say for argument sake its
true

Mum It is

Charlotte yes but let’s just say now for arguments
sake it is, it doesn't change anything.

Mum what?

Charlotte it literally doesn't change anything. It's

the stupidest scientific discovery. It’s completely
useless

Muh its not! It’s not pointless you’re not listening!
It’s scientifically proven!



&

-
I Might as Well be a Lemon is a 30 minute performance based on the structure of a play, in two parts. It fol-
lows the Character CHARLOTTE, whom finds herself in situations where she feels like a lemon, not being taken serious-

on dates, and family siuations. She finds herself talked over, explained too, yet finds it hard to confront peo-
and a girl who

CHARLOTTE's alter ego comes to the rescue.

ly,

ple. At the end of the play, trying to confront an annoying narcissistic guy who won’t stop talking,

stole her shoe at a party and wears them in front of CHARLOTTE, KEVIN,
The set design are 2mx2m painted backdrops, one for each of the 8 scenes, cardboard painted props imitating real objects.
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The documentation of the Play, “I Might As Well Be A Lemon” is in the form of a trailer for a Behind the Scenes documentary. The film is inspired

by a male artist Adam Green’s behind the scenes documentary, which he made for his film “Aladdin.”(2016) Regardless of being a fan of Adam

Green’s work, | wanted to adopt the same tone as his documentary, in which he describes himself as a genius, and the founder of hand made
aesthetic,

“he’s really doing something, thats really, never been done before..” -
Natasha Lyonne, actress in Aladdin, by Adam Green

As | have a slightly similar aesthetic, instead of using the artists who performs for the performance to act in the behind the scenes video, | used
their voices and the props used in the performance take their place, to emphasise the ridiculousness of male artists admiration.

LINK:https://vimeo.com/41844845f: lf\. | S l’\ - o
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Set in present day within the art academy in Vienna, the performance class
is sick and tired of sex obsessed party maniac GASH. GASHs priorities are
not in order, and after 25 years in the class, theyre ready to kick her out.
As punishment, THE PROFESSOR OF THE PERFORMANCE CLASS
sends GASH over to the painting class to take over the professorship, after
hearing about the vacant position from the painters’ landlord, 95-year-old
FRAU SCHONE (an old friend from the 805 disco scene in Vienna). Since
the painters’ professor was fired, the students are depressed and disheveled.
Their paintings have grown bland and dull. FRAU SCHONE has kept them
disciplined with severe control and threatens to evict them from the studio
if they don't create good enough work that she can sell. But how will the
painters get along with a performance artist as a professor...?

THE SOUND OF LOSERS -
MUSICAL SCRIPT

2020
PRELUDE
GASH is on her
way to class,
singing to
herself on the
train
*GASH*

*My studio is alive with the sound of losers
Making works that I might hate for years and years
My studio warms my heart with the sound of losers

Being a loser has shed all of my fears

Not caring I‘ve only had 2 hours of sleep
I can barley open my eyes
Last night was so embarrassing I could weep
But the studio makes me high!

To laugh at the work when it falls over
failing all the way
Even though I go out every night
Off the partying you cant make me stay

But I go to the studio when my heart is lonely
It gives me more joy then being a bit of a whore
I am happy I am blessed with being a loser
Being a loser I'm not sad anymore*

after the song
GASH checks where
she has to get of
and realizes

she’s missed her
stop



The Studio is Alive with

the Sound of Losersis a 38

page script, humorously comment-
ing on the stereotypes within the
art world ased on outside perspec-
tive, mimicking the most “stereo-
typical” stereotype of Austria, “The
Sound of Music.”

2019

Presented at GOMO
Photos by Christine Dahlerup

Yeah we just followed them inside because...umm...

MASH
I just followed HASH!

GASH looks at

them funny
GASH
MASH...
MASH falls to the
floor with his
head in his hands
MASH

GASH! I've forgotten what you need to make green!

BASH
Ah! Okay, we admit it. I'm so bored I used to use loads of

HASH
I just keep painting myself crying in a lake with huge tits

GASH
Bloody hell, you guys need some life put back in you! I don’t
know much, or anything for that matter, about painting. But what
I do know, is how to have a good time..

GASH gets lots of
packs of
cigarettes and a
huge pack of
condoms out from
her desk drawer

MASH
Oh no! We're not allowed to drink or smoke or have sex, FRAU
SCHONE's orders! We must paint till our fingers bleed and she
can sell them so she can get heart surgery and pies for her son

GASH
Well MASH, I wouldn't worry because FRAU SCHONE has many, many

different rental apartments, and, she isn’t going to know

MASH
She isn’'t?!

GASH



Tag a friend and say nothing.

G i is iy on

cocks when you aint around

M —
but uses dicks instead of whoopie cushions.
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without the woopie cushions
and only ur buttholes
O:

Like Reply 1y
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hat one time |
accidentally brought my whoopie cushion with me
to church

Someone should have switched
one out with a pie lol
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ike - Reply - 22w Like - Reply - 22w
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| HOLD THE WORLD RECORD FOR HOW MANY WHOOPIE CUSHIONS YOU CAN SIT ON IN 30 SEC-
ONDS AT THE WOMEN OF THE WORLD’S FESTIVAL IN LONDON SOUTH BANK CENTER IN 2016. A
WORLD RECORD THAT HAS ONLY BEEN ACHIEVED MY MEN. IN 2018, A MEME OF ME, PERFOMRING
THE WORLD RECORD, WENT VIRAL, WITH THE TAG LINE, ‘TAG YOUR FRIEND AND SAY NOTHING.’
HAVING OVER 7 MILLION VIEWS, JUST OVER THE POPULATION OF DENMARK. MOST OF THE COM-
MENTS ON THE VIDEO WERE COMMENTS ABOUT ME SITTING ON DICKS, AND HOW MANY DICKS |
WOULD BE ABLE TO SIT ON ETC.

https //wmeo cm/carlotte 0 ash/whooplecush|onworldrecord’?share_co .




THE BIRTH OF

CHARLOTTE GASH

1“GASH; Slang. Vulgar. The vagina. Extremely disparaging and offensive. a contemptuous term
used to refer to a woman considered as a sex object.”



THE BIRTH OF CHARLOTTE GASH -2016 LINK: https://vimeo.com/180436735?share=copy#t=0
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THE BIRTH OF CHARLOTTE GASH

THE BIRTH OF CHARLOTTE GASH, BORN 2016.




